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Journey 

Toward Land 

of 

Deities -Every 

Year More 

Than 

 ̙

IŅve capture images 

from Taiwan temple 

activities.  

 
CHIU, 

KUO-CHUN 
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Journey 

Toward Land 

of 

Deities -Wishin

g Wealth 

Comes to You  

Ǎ̙

Ń Ń

 

 

I wish to expose the 

deeper meaning of 

interaction between 

"God" and human 

being.  

 
CHIU, 

KUO-CHUN 

  

3  
06Land of 

Deities No.2  

Ń Ń

̙ 

 

IŅm hoping through 

phot ography and 

Taiwan embroidery, as 

mediums, trying to 

investigate the 

complex emotions of 

Taiwanese people on 

 
CHIU, 

KUO-CHUN 
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the "God".  

4 01 01Circle 01  
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ǜ ̘

Ǎ
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 In the images, I try 

to implied that 

peopleŅs dilemma or 

bursting of the 

realistic ideal. Thereby 

brought out realistic 

photography, beyond 

the deep invisible of 

people; their fear of 

begging, hoping and 

asking God.  

 

 
CHIU, 

KUO-CHUN 
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5 1 
Landscape 

series-1 
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Ǎ
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To express Chinese 

landscape painting 

from the perspective 

of simulacra.  

Jean Baudrillard once 

said, ŃThe 

simulacrum is never 

what hides the truth - it 

is truth t hat hides the 

fact that there is none. 

The simulacrum is 

trueŃ 

Ma Li Chun  tried to 

discover comparable 

features from the 

external objects, and 

to transform them 

into forms expressed 

in Chinese landscape 

paintings. This may 

not be considered a 

true lancape,  but it is 

 
  

MA LI CHUN  
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based on the 

landscape form.  
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Landscape 

series-2 
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Ụ̈̀

Ǎ

Ǎ ̙̤  

,

, Ǎ ,

 

To express Chinese 

landscape painting 

from the perspective 

of simulacra.  

Jean Baudrillard once 

said, ŃThe 

simulacrum is never 

what hides the truth - it 

is truth that hides the 

fact that there is none. 

The simulacrum is 

trueŃ 

Ma Li Chun  tried to 

discover comparable 

features from the 

external objects, and 

to transform them 

into forms expr essed 

in Chinese landscape 

 
  

MA LI CHUN  
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paintings. This may 

not be considered a 

true lancape, but it is 

based on the 

landscape form.  
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Landscape 

series-3 
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To express Chinese 

landscape painting 

from the perspective 

of simulacra.  

Jean Baudrillard once 

said, ŃThe 

simulacrum is never 

what hides the truth - it 

is truth that hides the 

fact that there is none. 

The simulacrum is 

trueŃ 

Ma Li Chun  tried to 

discover comparable 

features from the 

external objects, and 

 
  

MA LI CHUN  
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to transform them 

into forms exp ressed 

in Chinese landscape 

paintings. This may 

not be considered a 

true lancape, but it is 

based on the 

landscape form.  
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8 -1 processing -1 
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From the 

intellectualsŅ łShan 

shuiŃ paintings in the 

past, to Lang 

JingshanŅs 

photographic 

collections of natural 

landscape in modern 

times, all of them are 

a kind of imaginary 

and constructional 

representation of the 

current era and 

environment. I tried to 

acquire the 

similarities and 

characteristics of 

natural landscape 

from those objects 

around me in daily 

life, and  in the form of 

collage, expressed my 

 
  

MA LI CHUN  
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feelings and 

connection to the 

environment in reality.  
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From the 

intellectualsŅ łShan 

shuiŃ paintings in the 

past, to Lang 

JingshanŅs 

photographic 

collections of natural 

landscape in modern 

times, all of them are 

a kind of imaginary 

and constructional 

representation of the 

current era and 

environment. I tried to 

acquire the 

similarities and 

characteristics of 

natural landscape 

from those objects 

around me in daily 

life, and  in the form of 

collage, expressed my 

 
  

MA LI CHUN  
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feelings and 

connection to the 

environment in reality.  

 

 

 

10 ȟ  LANDSCAPE 
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Video : 

From the 

intellectualsŅ łShan 

shuiŃ paintings in the 

past, to Lang 

JingshanŅs 

photographic 

collections of natural  

landscape in modern 

times, all of them are 

a kind of imaginary 

and constructional 

representation of the 

current era and 

environment. I tried to 

acquire the 

 
  

MA LI CHUN  
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similarities and 

characteristics of 

natural landscape 

from those objects 

around me in daily 

life, and in the form of 

collage, expressed my 

feelings and 

connection to the 

environment in reality.  
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As a teacher in the 

university, Deng is a 

good observer, 

looking at young 

generationŅs lives 

and creativity. He 

realizes that young 

generation is leading 

a different youth from 

his. Therefore he 

 
 DENG PO 

ZEN 
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decides to start a 

dialogue with young 

people, mostly his 

students. He asks, and 

they answer. They 

pose, and he shoots. 

Two generations are 

placed face to face 

through cameraŅs 

lens, trying to s tay in 

this moment ; this is 

an ode to their 20Ņs. 

12 2020 2020 
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As a teacher in the 

university, Deng is a 

good observer, 

looking at young 

generationŅs lives 

and creativity. He 

realizes that young 

generation is leading 

a different youth from 

his. Therefore he 

 
  

DENG PO ZEN 

 



 

 

 ( ) ( )  ( )   ( )    

decides to start a 

dialogue with young 

people, mostly his 

students. He asks, and 

they answer. They 

pose, and he shoots. 

Two generations are 

placed face to face 

through cameraŅs 

lens, trying to s tay in 

this moment ; this is 

an ode to their 20Ņs. 
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As a teacher in the 

university, Deng is a 

good observer, 

looking at young 

generationŅs lives 

and creativity. He 

realizes that young 

generation is leading 

a different youth from 

his. Therefore he 

 
  

DENG PO ZEN 

 



 

 

 ( ) ( )  ( )   ( )    

decides to start a 

dialogue with young 

people, mostly his 

students. He asks, and 

they answer. They 

pose, and he shoots. 

Two generations are 

placed face to face 

through cameraŅs 

lens, trying to s tay in 

this moment; this is 

an ode to their 20Ņs. 
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As a teacher in the 

university, Deng is a 

good observer, 

looking at young 

generationŅs lives 

and creativity. He 

realizes that young 

generation is leading 

a different youth from 

 
  

DENG PO ZEN 
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 his. Therefore he 

decides to start a 

dialogue with young 

people, mostly his 

students. He asks, and 

they answer. They 

pose, and he shoots. 

Two generations are 

placed face to face 

through cameraŅs 

lens, trying to stay in 

this moment ; this is 

an ode to their 20Ņs. 

15 2020 2020 
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As a teacher in the 

university, Deng is a 

good observer, 

looking at young 

generationŅs lives 

and creativity. He 

realizes that young 

generation is leading 

a different youth from 

 
  

DENG PO ZEN 
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 his. Therefore he 

decides to start a 

dialogue with young 

people, mostly his 

students. He asks, and 

they answer. They 

pose, and he shoots. 

Two generations are 

placed face to face 

through cameraŅs 

lens, trying to stay in 

this moment; this is 

an ode to their 20Ņs. 
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Ǎ

All children longs to 

grow up. Riding 

tricycles and moving 

about freely, marks an 

important ste p in 

their growth. Inside 

the hearts of all 

adults, lives a younger 

 

 

Chien Chih 

CHEN 
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Ǎ Ǎ
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self that reminisce 

their past innocence 

and joy.  

łHappy FamilyŃ is 

built from a collection 

of parts. It can carry a 

family or a group of 

friends, allowing them 

to explore spaceand 

create  memories 

together.  

17  

Super Time  

Machine  

 

̟ _ ̠

̘

Ǎ

Ǎ

̙

Ǎ

Ǎ

̘

̘
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łThe Ultimate Time 

MachineŃconnects 

the past and the 

present, the 

substantial and the 

spiritual. It cr osses 

time and space, and 

draws together the 

most original and 

innocent joy from 

childhood. Hop on 

 

 

Chien Chih 

CHEN 
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the tricycle for 

grown -ups, call for 

the memories in the 

soul. That is, the thrill 

of discovering the 

wider world and the 

connection between 

the will and the  body.  

18  
An arrogant 

Bike 

Ǎ

Ǎ

̙̟ _ Ǎ̠

Ǎ
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The tricycle is a 

miniature vehicle of 

space designed for 

adults.It invites 

people to feel with 

their bodies, and 

recall their past 

memories. Memories 

of weaving in the 

crowds of temple 

festivals, and 

memories of the 

swaying steps of the 

heaver. 

 

 

Chien Chih 

CHEN 
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19  Ru-La-La 
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 Bathtub was 

originally used for 

baths and relaxation. 

Yet, with the 

additional function of 

portability, users, as 

well as the 

surrounding 

audience, are 

immersed in 

amusement as it 

travels around. Their 

feelings are the 

recombination of 

experience from the 

past, exhaustion from 

the sport, and 

memory from the 

body. The interaction 

with the bathtub 

inspires people to 

re-examine its 

 

 

Interbreeding 

Field 
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19 : 
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purpose and alter 

their perspectives.  

20  
Swan 

Battleship  
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Ǎ

Everyday in our life, 

we ride the same cars, 

walk the same paths, 

open the same doors, 

drink from the same 

cups, watch the same 

TVs, sit on the same 

toilets, and enter the 

bathroom but see a 

bathtub that we no 

longer use.   

 

When have we 

stopped fantasizing 

about things in our 

lives?  

 

Bathtubs can be the 

beginning.  
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Field 
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Imagine a girl 

gracefully bathing in 

her bathtub, both 

hands fondling 

bubbles, when the tub 

suddenly arises and 

carry her into the city. 

Not a single drop of 

sweat, she travels with 

hands waving to the 

crowd, while they 

gazed with awe, at the 

girl with her 

spectacular ride.   

 

The bathtub is not 

what it was anymore, 

but a swan carriage 

for Cinderella.  
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21  Seesaw 

 

 

 

 

 

 

 

 

Everyday in our life, 

we ride the same cars, 

walk the same p aths, 

open the same doors, 

drink from the same 

cups, watch the same 

TVs, sit on the same 

toilets, and enter the 

bathroom but see a 

bathtub that we no 

longer use.   

 

When have we 

stopped fantasizing 

about things in our 

lives?  

 

Bathtubs can be the 

beginning.  

 

Imagine a girl 

gracefully bathing in 

 

 

Interbreeding 
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her bathtub, both 

hands fondling 

bubbles, when the tub 

suddenly arises and 

carry her into the city. 

Not a single drop of 

sweat, she travels with 

hands waving to the 

crowd, while they 

gazed with awe, at the 

girl with h er 

spectacular ride.   

 

The bathtub is not 

what it was anymore, 

but a swan carriage 

for Cinderella.   
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TinyŅs Big 

Adventure 

book cover  
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TinyŅs Big 

Adventure Ł 

two monsters(print)  

, 

 
 

 



 

 

 ( ) ( )  ( )   ( )    

23 

/  

-  

TinyŅs Big 

Adventure  

inside the 

page  

- 

( ) 

TinyŅs Big 

Adventure --  

play alone(print)  

, 
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-  

TinyŅs Big 

Adventure  

inside the 

page  

- 

( ) 

TinyŅs Big 

Adventure --  

 a big yellow 

cat(print)  

, 
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-  

TinyŅs Big 

Adventure  

inside the 

page  

- 

( ) 

TinyŅs Big 

Adventure --  

take a walk in a 

garden(print)  

, 
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/  

-  

TinyŅs Big 

Adventure  

inside the 

page  

- 

( ) 

TinyŅs Big 

Adventure -  

a big iron dragon 

(print)  

, 
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TinyŅs Big 

Adventure 

inside the 

page  

- 

ǂ ǂ ( ) 

TinyŅs Big 

Adventure -  

-oopsǂwas caught 

(print)  

, 
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TinyŅs Big 

Adventure  

inside the 

page  

 

- ǂ( ) 

TinyŅs Big 

Adventure Ł 

do you want 

lollipops? (print)  

, 
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TinyŅs Big 

Adventure  

inside the 

page  

- 

( ) 

TinyŅs Big 

Adventure --  

broadcasting birds 

(print)  

, 
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The Song Of 

The 7th Lord 

And 8th Lord 

inside the 

page  

/  

 

 ( )  

The Song of the 7th 

Lord and 8th Lord  

(print)    
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The Song Of 

The 7th Lord 

And 8th Lord 

inside the 

page  
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  The Song Of The 7th 

Lord And 8th Lord 

(print)  
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The Song Of 

The 7th Lord 

And 8th Lord 

inside the 
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 The Song Of The 7th 

Lord And 8th Lord 

(print)  
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The Song of 

the 7th Lord 

and 8th Lord 

inside the 

page  

/  

( ) 

The Song of the 7th 

Lord and 8th Lord 

(print)  
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Book cover 

type1 - The 

Song Of The 

7th Lord And 

8th Lord  

/  

1(

) 

Book cover 

type1 - The Song Of 

The 7th Lord And 8th 

Lord(print)  
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Book cover 

type2 -  The 

Song Of The 

7th Lord And 

8th Lord  
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( ) 

 

Book cover 

type2 -  The Song Of 

The 7th Lord And 8th 

Lord(print)  

  

 


